Afare Like Us
Michael Blake's Blake Tartare 'Shuni)

ey Hiran Fiteell

Mo Like Us 5 the secosd CD from sapxophontst
Michael Hlake's Bake Tartere, with Darish
wunderkinds keyboandist Soren Kjaergaard, bassist
Jonzs Westargaard and drummer Kresten Osgood. As
the tile suzgest:, the group has developed sohesion,
L-.1.-ld|'_|.l :m.n.n!uw.-rh'lg the clrouitous ::u‘m].us!l:ll.lnb.

The subtle opening of *The Meadows”™ shifts abter
Dlake's pronounced futtesing theme: the rhythm
section boliters him Lirough a freer blowing section
wirkil Iinprﬁ::ﬂl foes H Im - I.Ffﬁl’l]ﬂiil.} thﬁnE
through the changes. Similarly, on “Something in the
Water”, the urgency of Westergaard and Ospocd’s
groove under Hlake's bouncy soprano line lithely
trans:tions to @ sechon inspired by Mingus®
"Meditation...” ‘covered on their first CO) for the
leader's bass clarinet musings.

The T is Full of firsis for Blake the leader, On
“Husa", the wordless vocals of Mari: Lausette Fris
add texbure, doubling the pmno’s austers meloady and
represent the fisst wecals on a Blake release. Fris
rétirag for her “To Whom This May Conceen™ with
singuong delivery of the bttersweet lyrics This is
wor e (st Dake™s O have fesbuwied his luis, ol
those of his muskians, The leader wields a clarinet on
“Hush", an instrement he wes ar a sidemar, bt not
foz his own musie. The woeody tone blends effectively
with grsat mallist and fallose Tosngae larda shomreaig,
Jane Scarpantoni s forebodirg counter fine,

Speaking of the Lizards. in another fst. Blake
interprets one of their tures - the cowd-pleasng
though never refeased “Happy Old Yo", Kinergaard
natls the staggedng plano ine, ils rhythmic feel the
founcation for the whispered lines of Blake and
another guest Lizard alum, slide trunpeter Steven
Aernstein, who sears over the quirky metes, For a final
premiery, Hlake adds his raw vecals to the regme-
inflected “fohnmy Too Bad”, the subdued tempo
bullding foe a classic kB tenor solo over the ouLro.

Elake offers something different to make esch
new  ielease weigue, bul octeing s couspasiliooasl
identity. More Like Us successfully maintains-that
delicote balonee while living wp to its name.

Ear smire ln_l"-gmm!.:rqu ottt enaddmes db Rlake 1e af
53Bar Der, Eth, Barbés Dec, 12th wity Ron Hortow and The
Stoure Do, Wt with Grachan Moncur 11 See celendar.
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Becanse of You: Freddy Cole Sings Tery Bemnett
Freddy Cole {HighNote)
b Andren WHowanl
rnnlhu.lnr, Ph-::.l Ray, i= grmd Fer Flae armal Sea dkds
reviewer must confess to only a recent realization of
Freddy Cole's edraordinary talent. Smply put. he
knows how to da it this tribete to anether singer who
zets it - Tony Bennett - is touching.
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Cole’s relazed, bluesy approach. enhanced by
s cracks in his woioe, iy l.q.lrl.'ui.'l fun “1 Gl Laet i
Her Arms®. And although Bllliz Holiday comes to
skl TEesk Teed *'Gl:I.IJlls Soaie Funwoul of Lile®, there i3
0 qﬂihﬁlu with Cole's [E\adfnﬁ, shodowed b_l.' Hopuibon
Perggn’s soulful tenor sax oive, Koy b0 this smeion too
iz arranger/ pianist John Dikartino, His sottings never
call sitention o themselves; they simply provide the
perfect frame for Cole to toll his storics, Likewize, he
offers self-effacing accompaniment thit complements
the singer and the band (catch what he plays under the
ginger's reprise on “Elame It on My Youth®) and he
shines when he steps aut to solo,

The mood here & subdued, but swing rears its
headd Beaulftully on "Hecause of Toon”. Unborfunalely,
this song highlights the session’s one weaknesa: [t 15
o much of the same thing - micod, wempo, rourine -
thouzh espertly done. It misses the pop of his
prey iaus relewse This Love of Mime It does IIII.IE.I.EIII cifer
“Adl for You®, Diango Reinhardt’s haunting “Muages®
outfited with words (ond & Latin thythm} e well as
the seldom-heand “"What Are You Afraid Of7 and
Lowks ..Lrn:nlmn;"n T We BMaver Rdost Aﬂlln'. But,
these notwithstandirg, the serse ol surprise and
whitasy in the previoes session i minsng.

Whes the discussion turns to his Snging, his raw
act of crestion, Cole is virtoally beyond reproach,
Mellew and loving, ke offers here a heirtfelt tribute to
the octogenariar Bermetl, Mg compalriot in the nable
art of H:iI'I.E'i'IE Fn;lpu:hr e,

For mire pfermne e, cisl e pazdepul. o
Birdlimd Dee. 200-23rd, See alendrr.

Bmurrm.?: Lige af the Bloe No
Kenny Werner (Half Mate)

by Ernost Bartoldes

Piarist Kenny Werner's new album, recar
Mote at the beginning of this yea:r, begins
manner that his corcert did during [o
residzance a the same duly: with apgio pian
emphasizes the subtldtics of the planis's f
wapbiring e wihole keylboand inos clossiva
manner. The basd joins tn after a few ba
Foews ko |.-|.-||mt|‘\-I an Wepnos's pia Wwork,
[om wage) the chops of young trum
Shulman (Kenny Whesler, who performed
wias not present this time around),
advattapge of the reverb an his mic

David Sanchex also shines cn the tune.

“One for Jont” ke imspored by the m
Mitchell, who Werne: mertioned listeni
driving back home afier a glg. The e h
blupsy feel that pives a lot of freed
musiciang to play arcund, Certainly one
moments in the album, it was also onse g
enjovable parts of the concert.

The only part of the album and she
not snjovable was Wermer's adaptatiol
Williamas' “Hedwig's Tleww®, taben
somnid track of the Moy Pefier movies. The
ils original foromat, htlp-:. brl-.n.g b life il
LK. Rowling's pages, but in s [azz seiting bt
ared roe can't halp bribnobice 2 codain dis
the rrusicians (ths cories across onthealb
It is a difficult them: to work around
Wemer's quintet nails it well, 14 s still hard

Werner alsc played two tunes that

the Dermocrecy album, “New Amsterdam™ is bebween a
‘T funk grovve ard Brulsack-esyue feel. The wne,
performed mosily as a trio, showeases beth bassist
Soott Colley and drunner Drlas Disde’s lalents. 1le
afiso played the melow “Uncovered Heat™ mostly
pals Followed h-],- a )._'A.'I._rf‘l'ru!n?il. iz, mdiﬂg arith
Shulman Howing to ereabe o wird effect. Werner zaid
the song was dedicated to hin daoghter (who
tragically died iy a car accident is Octeber) and wounld
be featured on en upcoming disc.

For prare i
Blue Note

atfmm, gt wourhd frolenet. Werner is al
. 3rd, See calendar.
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NEW IMPROVISED MUSIC
J'i!..-’h"'ch "EIE;I: J’F Jﬂﬂl‘.-l.' ar bﬂ.l‘fp}ﬂrﬂ" It knm‘

-.trr.lilf ctarr ol mi.l';c e gt o précae arswen

Allff.:ryéle thers iz ro gaonr ar bad music, bat

r_ﬂi‘fy LS rJ'.th':J'l.' ic anle tatouch Hour soul

and music which is not transmtifng @y

Feiling, thats alll” Diitri Sostakovie
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