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New Issues
Tjader and Smith than funk here. Likewise drummer Petter Svard 
favors a slimmed down kit, and the trio is great at creating a gentle 
shuffling beat that lifts the guitar melodies gently, at times with lines 
as simple as Satie. Recorded in January and February of 2009, it’s 
another sign that all flavors of Jazz are still thriving in Copenhagen.

Phillip McNally

1) WILLIAM PARKER & 
GIORGIO DINI

TEMPORARY
Silta 903

Temporary One: Preludia / 
Temporary Two: Improvviso 

/ Temporary Three: 
Intermezzo* / Temporary 
Four: Largo / Temporary 

Five: Danza e Finale. 48:54.

Parker, b, shakuhachi*; Dini, b. 
July 3, 2009, no location given.

2) JOE MANERI & 
MASASHI HARADA

PINERSKOL
Leo 553

Threads Melted / Point 
Contact / Pinerskol / Sand 
and Play / Bloskafontune 
/ Tulfe / Taking a Plange / 

Tape Stone / Phoenix Rising / 
Krashnayapicole (The Diva) / 
Going Through a Tube / Fire 

Track, Barbie Doll. 69:28.

Maneri, ts, as, cl, vcl; Harada, p, 
flt, vcl. March 18, 2003,  

Boston, MA.

3) FRANCOIS 
JEANNEAU &  

Bass duos like (1) can be tough to pull off, even with the 
wondrous Parker as half of the equation. The dour groaning 

arco of the opener, with scrapes and overtones abounding, recalls 
the heady textures of Dominic Duval’s string ensemble. The music 
doesn’t spend too long brooding, as pleasant as this sort of spectral 
feel can be, and before long, the lively “Improvviso” explores the 
contrast between walking bass and slurred arco, even as it also 
shifts between moods. That sense of musical exchange—between 
techniques, roles, and moods alike, often in the same moment—
is really the key to this disc, and it’s good fun to hear the bassists 
race along. I’d like to have heard more of the passionate sounds 
on the miniature “Intermezzo” than its brief three minutes, but so 
it goes. Notes bounce around and resolve at length on “Largo” and 
the music gets even more fulsome and dense on the closer, with 
overtone-rich chord jabs, bell sounds, and bow dances across the 
bridge to create a harpsichord-like effect. It’s a piece that moves 
from playfully folkish to near solemnity. There’s a lot going on here, 
and it’s a very worthwhile listen.

It’s nice to see a new recording (2) surface from the sorely 
missed Maneri. In his late period he was increasingly given to 
exploring vocal languages and various expressions of glossolalia in 
improvised settings. Harada is sympathetic, intoning and quaver-
ing throughout much of this recording, completely committed to 
Maneri’s microtonal language. The majority of the tracks here focus 
on Harada’s piano playing, which can be inconsistent. When he’s 
most effective—on “Point Contact” and the title track—it’s during 
moments of great heat and density, where he creates what might 
be considered a context for Maneri’s fascinating microtonalisms. 
He’s marvelous, fleet and terpsichorean, on “Tape Stone.” But 
elsewhere (“Tulfe”) he seems, despite his energy and enthusiasm, 
to be chasing down ideas his technique can’t always sustain. I 
preferred tracks like “Bloskafontune,” with the deep woody flute 
merging wonderfully with clarinet (which bends notes to infinity on 
“Phoenix Rising”). And it’s so easy to focus simply on Maneri, who 


