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music on the CD, given the leader’s Latin roots. Although the stylistic 
elements are, for the most part, familiar, based as they are on tra-
ditional forms, Hopkins’ creativity precludes any sense of rehash. 
“Mi Sacromonte” and “Confeti” are two examples of her ability to 
compose effective pieces that successfully combine the old ideas 
with new ones. Mention must also be made of her fine playing. She 
employs a highly percussive/rhythmic approach and is capable of 
generating real fire, often through the employment of energy-build-
ing, obsessive polyrhythmic hemiola such as her solo on “Miranda” 
(and elsewhere) demonstrates. The occasional technical flaws are 
forgiven as the understandable collateral of energetic chance tak-
ing. She also has surrounded herself with fine musicians and the 
different rhythm sections deployed on different tracks are uniformly 
first-rate. The only real criticism I have is the weird, distant sound-
ing recording in which all the mics sound like they are 20 feet away 
from the performers, but this is a minor irritant. All in all, Memoirs 
from Granada is worth your time and attention. Recommended.

David Kane

Light Lunch is actually fairly substantial fare from a mixed group 
of Italian and American players. Although this is drummer 

Mazzucco’s first album as a leader, he performs frequently in Italy 
with guitarist Ferrara. And tenorist Dillard and bassist Berg co-lead 
a group in New York. Furthermore, in spite of what his name might 
suggest, two-track guest pianist Antonio Ciacca now lives in New 
York and has appeared there with Dillard. So although this is not 
a working band per se, it’s not as if it were a total pickup group 
either. In fact they play quite well together. Their music is straight-
forward mainstream modern with all compositions by the leader 
except for the one standard and one each by Herbie Hancock and 
Thelonious Monk. Mazzucco’s tunes are fresh-sounding and clever 
(“W Blues” makes you count measures to follow the form) and 
serve as fitting vehicles for the excellent improvisations of the solo-
ists. Dillard plays post-Coltrane Hard Bop with assurance and agility, 
Ciacca offers dancing Boppish lines, and Ferrara weaves tuneful 
phrases with a lovely mellow tone. Berg walks his accompaniment 
most of the time, but not always, and his solo choruses are melodic 
and interesting. Mazzucco has ample opportunities to solo and one 
of the most satisfying aspects of his clearly articulated improvisa-
tions is that he doesn’t play “find the beat” with you.

David Franklin

DARIO MAZZUCCO
LIGHT LUNCH

SILTA 907

12 BARS FOR M.B. / BLUME 
/ DOLPHIN DANCE / IVIIVI? / 

EMINA / SILVER / I MEAN YOU* 
/ W BLUES / HOW DEEP IS THE 

OCEAN*. 59:27.

Mazzucco, d; Stacy Dillard, ts; 
Lucio Ferrara, g; Ryan Berg, b; 

Antonio Ciacca, p*. Mar 26 & 27, 
2009, Union City, NJ.
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