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New Issues
Donato Stolfi, d.  

February 2009, Torino, Italy.

6) TED KOOSHIAN
UNDERDOG, AND 

OTHER STORIES…
SUMMIT 525

1. UNDERDOG / 2. AJA / 3. TIME 
WAS / 4. SANFORD AND SON / 

5. POPEYE / 6. BARETTA / 7. WILD 
WILD WEST / 8. PURPLE GAZELLE 

/ 9. GOD GIVE ME STRENGTH 
/ 10. THE ODD COUPLE / 11. 

POWERHOUSE / 12. BREAKFAST 
AT TIFFANY’S / 13. LITTLE LULU. 

67:41.

Kooshian, p; Jeff Lederer, ss, 
ts, slide whistle; Tom Hubbard, 

b; Warren Odze, d, bucket 
(2,4,6,7,11-13); Scott Neumann, d, 

bell. (1,3,5,8-10). Dec 7&8, 2008, 
location not listed.

7) JULIEN WILSON &  
STEPHEN MAGNUSSON

KALEIDOSCOPIC
JAZZHEAD 113

STAGGER / TAIPAN / LANGSAM 
/ COLLIDER / EUGE / NORTH OF 

EAST / BISMALLAH / EVERYBODY 
HAPPY / MISS LEADING LADY / 
EXCESS OF EVIL / THE SHOW / 

NO NOT YET. 61:24.

Wilson, ss, ts, b recorder, electron; 
Magnusson, g, electron; Barney 
McCall, p, kybd, electron; Mark 

Helias, b, el b; Jim Black, d, perc. 
January 2007, Brooklyn, NY.

with his dry, clear tone, and pianist Malcolm Edmonstone is capa-
ble. Edmonstone especially seems to be in synch with the tunes. But 
the reserved quality of the delivery wears after a bit. This is one of 
those CDs that would work better pared down to LP length.

(5) Marco Tardito draws his inspiration from much farther 
back, the Renaissance composer Claudio Monteverdi. Now, this isn’t 
the first time the Italian master of the madrigal has inspired a Jazz 
work. On the same Brandeis concert that gave us George Russell’s 
“All About Rosie,” Harold Shapero presented the somewhat staid 
and studied “On Green Mountain (Chaconne after Monteverdi).” 
Well, there’s nothing staid about Tardito’s re-imagining of 
Monteverdi. The saxophonist and arranger, though his work really 
should be considered recomposition, uses these ancient, yet time-
less themes for fluid, ever-evolving pieces. The music can evoke 
the traditional stately harmonies, or rock over a back beat. Tardito 
can work up a solo that screams, or he can limn the themes for 
intricate lines. What he doesn’t do is simply Jazz up the tunes and 
then let himself and his cohorts do a round robin of solos. The 
music is collective in spirit with each member—trombonist Giorgio 
Giovannini, bassist Stefano Risso, and drummer Donato Stolfi—
contributing to the rich textures. Stolfi’s work is especially essential 
as he pushes and colors the swirling ensembles, and his two solos 
are as melodic as anything the other three present. The intertwining 
and juxtaposition of freewheeling improvisation and tightly executed 
ensemble just adds to the excitement. The music was originally pre-
sented as part of a multimedia show, which, based on the images 
on the liners, appears quite spectacular and just as kaleidoscopic 
as the music. As powerful as that presentation must have been, the 
music in aural form stands wonderfully on its own. 

(6) Some folks I guess would see going from Monteverdi to 
cartoon show themes as going from the sublime to the ridiculous. 
But pianist Ted Kooshian shows just as well as Tardito that unlikely 
material can produce notable results. This session opens with 
“Underdog,” closes with “Little Lulu,” and visits “Popeye” along the 
way. But all is not wackiness—there’s some serious playing on this 
good-natured session. Take the theme from “Popeye.” Kooshian 
turns it into a three-minute set piece crammed with pop culture ref-
erences and that clanging nautical bell. Not everything is as tightly 
wound as that, but the leader adds touches and riffs that make 
sure the character of the themes are not lost when the blowing 
commences. And that improvisation is slick. The leader is a smart 
capable player who traipses through the changes with winning 
charm. Saxophonist Jim Lederer delivers striking contributions. On 


