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New Issues
EASE / LES POINTS SCINTILLANTS 

/ GEPPETTO’S SON / THREE FOR 
TWO. 64:30.

Brodersen, as; Weindorf, p; 
Ingmar Heller, b; Hendrik Soll, d. 
Feb 27-29, 2008, Bonn, Germany.

4) MIKE HEXT
MR OK

MAINSTEM 53

1. YAP / 2. MINX / 3. SUMMER 
IN CENTRAL PARK / 4. GHASTLY 

CLUB / 5. OPEN COUNTRY 
/ 6. DOWNTIME / 7. MR OK 

BEERY BOOB / 8. MISTY / 
9. AFTERNOON IN PARIS / 
10. CORCOVADO / 11. FOX 

FRIGHTENER. 60:58.

Hext, v tbn; Nick Rodwell, as; 
Malcolm Edmonstone, p; Julian 

Jackson, b; Andrew Bain, d; 
Martin Shaw, tpt (1,6); Jim 

Rattigan, Fr hn (4,11).  
March & April, 2008, England.

5) MARCO TARDITO
CLAUDIO 

MONTEVERDI  
1607-2009

SILTA 902

LA PASTORELLA MIA SPIETATA 
/ QUANDO L’ALBA IN OIENTE / 

TU RIDI SEMPRE MAI /GIA MI 
CREDEA / GODI PUR DEL BEL 

SEN / I BEI LEGAMI / AMARILLI 
ONDE M’ASSALE / DE LA 

BELLEZZA LE DOVUTE LODI. 
58:06.

Tardito, as, arr; Giorgio 
Giovannini, tbn; Stefano Risso, b; 

Germans, alto saxophonist Kristina Brodersen and pianist Tobias 
Weindorf. On the opener, the aptly named “The Puzzle” by the pia-
nist, Brodersen crafts a serpentine improvisation that has a three-
note motif, a skip up and hop down figure, throughout. Reiterating 
early, disguising it a bit more later by stretching it out, or leaving 
out a note. Delivered in a Konitzian tone at once dark yet clear, 
it’s a tribute both to the master and to the follower’s current skill 
and promise. Nothing else she plays on the session quite reaches 
the heights of invention on that opening turn, but nothing else she 
plays is anything less than intriguing. The point is driven home as 
well on another Weindorf piece, “Les Points Scintillants,” with its 
labyrinthine melody executed in unison by piano and saxophone, 
very much in the spirit of Konitz and his teacher Lennie Tristano. 
Not that they deliver a faux-Tristano outing. Weindorf himself plays 
piano much in the contemporary lyrical Jazz mode that traces its 
lineage to Bill Evans and his great 1960s disciples Jarrett, Corea, 
and Hancock. He spins sparkling single-note lines that illumi-
nate the constellations on the edges of the harmony, occasionally 
punctuating his explorations with chordal exclamations. Hendrik 
Soll’s drumming is explosive, laying out multi-directional lines 
underneath. Bassist Ingmar Heller roots the ensemble with deep, 
ringing lines. He also offers a third distinctive solo voice. He hones 
his statements to cogent melodic phrases that speak clearly. The 
exchange between Heller and Soll on “Les Points Scintillants” is a 
high point on a session full of peaks. The quartet does venture into 
other areas with Brodersen’s dark samba “Squirrels” with a men-
acing tone that seemed out of keeping with the title. And the two 
leaders collaborated on “Geppetto’s Son,” a reworking of Wayne 
Shorter’s “Pinocchio.” That piece demonstrated the weakness of 
the work here. Compared to the adventurous outing by the Miles 
Davis Quintet, this sounds safe and tame. Brodersen and Weindorf 
should take further cue from Konitz and let the music flow even 
more freely. I expect the results would be wondrous.

(4) Mr OK is another session where a musician evokes a 
model in a manner more conventional than the inspiration. In 
valve trombonist Mike Hext’s case he states straight out that Mr OK 
is dedicated to Bob Brookmeyer. His horn has that same laconic, 
muted tone as Brookmeyer, and his compositions—which make 
up the majority of the program—are appealing West Coast cool in 
approach. Still, the best tunes are the cheery “Open Country” by the 
dedicatee, and John Lewis’ “Afternoon in Paris.” That piece serves 
as a pick-me-up late in the session that, after a promising opening, 
starts to drag. The playing by Hext, alto saxophonist Nick Rodwell 


